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SUBMISSION AND DECLARATION STATEMENT 

We, the students of the department of Political Science of Barbhag College carried 

out a project survey on the topic “Study on the Participation of Women 

Representatives in PRIs: A Study of 6 No. Barbhag Anchalik Panchayat as a part 

of course project work under the Skill Enhancement Course under the guidance of 

the Department of Political Science. The data used here are drawn out of the 

primary survey method through interactions and interviews conducted by the 

students under the jurisdiction of survey area. They are origin in nature and no 

available statistical data of the previous works are used in this study.  

The report is submitted to the Department of Political Science of Barbhag College. 



INTRODUCTION: 

The noble idea to facilitate people participation in the democratic functioning of the country gave 

rise to the concept of Panchayati Raj System in India.  The word “Panchayat” means assembly 

(ayat) of five (panch) and raj means “rule”. Traditionally Panchayats consisted of elderly and 

wise people chosen by the local community, who used to settle disputes between individuals and 

villages. The leader of the panchayat used to be called as Mukhya or Sarpanch. Generally the 

elder-most or most senior person would be elected to this position. The Panchayati Raj system is 

also recognized as a form of direct democracy (i.e they exercise all powers of a government at a 

village level), as opposed to the popular notion that it is a type of representative democracy. 

The evolution of the Panchayati Raj System, however, got a fillip after the attainment of 

independence after the drafting of the Constitution. The Constitution of India in Article 40 

enjoined: “The state shall take steps to organize village panchayats and endow them with such 

powers and authority as may be necessary to enable them to function as units of self-

government”. The Indian Government appointed committees like Balwant Rai Mehta 

Committee, Ashok Mehta Committee, G V K Rao Committee, L M Singhvi Committee to 

provide constitutional status to panchayti raj system. Finally after the 73
rd

 Constitutional

Amendments, panchayati raj system got recognized.  Under the new provision, a new system of 

three-tier panchayati raj consisting village, intermediate and district level was established. Under 

this new arrangement, people at the grassroots level are getting opportunity to participate in the 

administration, which has transformed the representative democracy into a complete 

participatory democracy.   

One of the important aspects of this system is the Reservation provided to different social 

groups. The STs and the SCs are to be provided reservation at all the three tiers in accordance 

with their population percentage. Similarly, not less than one-third of the total number of seats to 

be reserved for women, further not less than one-third of the total number of offices for 

chairperson at all levels of the panchayat to be reserved for women. The state legislatures are 

also given the provision to decide on the reservation of seats in any level of panchayat or office 

of chairperson in favor of backward classes. With the provision of delegation of powers, these 

Panchayati Raj institutions now enjoy participation of local people and are more powerful to 

carry out development activities in their respective areas.  

The Panchayats are crucial instruments to empower women and to ensure political participation 

of women, one of the disadvanced sections of society. Traditionally, the women in India faces 

gender discrimination and their role is mainly limited to the household chores. Political 

participation of women in India is not yet fully secured. The 73
rd

 amendment and the provisions

of Panchayat system have empowered women to be active in the political process and to play 

significant role in political decision-making. 



STATEMENT OF THE PROBLEM: 

The present study aims to analyze the participation of women representatives in the panchayati 

raj institutions. The study area chosen is the no. 6 Barbhag Anchalik Panchayat under Nalbari 

District of Assam. The Barbhag region is one of the interior and rural places of the district and 

the people of this region are financially poor. Total population of this Ancahlik Panchayat is 

62464 (Census, 2001) out of 30152 are female and 32312 are male. The female literacy is 

93.23% in contrary male literacy rate of 82.33% (Source: Ancahlik Panchayat Office). Among 

these, 47 females are holding different position in the Anchalik Panchayat. The present study is 

conducted to analyze the constitutional awareness among females about their right to political 

participation and their role in the administration in the study area.  

LITERATURE REVIEW: 

For the purpose of the present study, a numbers of secondary sources of data are consulted to 

arrive at the conclusion of the study. Books, journals, internet source and newspapers and 

government records are among the secondary sources used for the study. 

OBJECTIVES: 

The objectives of the project study are: 

1. Females are aware of their political rights.

2. Females are aware of the provision of the Pancahyati Raj system in India.

3. Females play important role in the administrative set up under the Panchayati raj system.

4. Females play crucial role in the decision-making in the panchayats.

METHODOLOGY: 

To arrive at the conclusion of the study, research methodology is used. The sample size included 

47 females and women representatives of the Anchalik Panchayat of Barbhag. Students are 

divided in groups and they collected data through questionnaire method depending on interviews 

and observation. A questionnaire is prepared to bring about the required data from the 

participants of the study. Then, data analysis method is used to statistically arrive at the 

conclusion. 



POLITICAL 
AWARENESS OF 

WOMEN … 

1st Qtr

2nd Qtr

3rd Qtr

FINAL RESULT AND DATA ANALYSIS: 

On the basis of data received, statistical data analysis method is used. To study the political 

awareness of the women representatives, it is found that 52% of the 47 female representatives are 

found to be political aware of their rights, while 48% are not aware of the political rights 

including right to vote and freedom of expression. Again, almost 65% of women representatives 

organize regular meetings to encourage women participation and women empowerment in the 

village and district level. Almost all the participants of the study are aware of the government 

schemes and policies for the empowerment of women. 

 While collecting the data, it is found that most of the women representatives of the Panchayat 

system do not know about the structure or set-up of 

the Panchayat system. Nearly 70% of the women 

representatives of Barbhag Anchalik Panchayat are 

unaware of the provisions of reservation of women 

seats, powers and functions of the members of 

Panchayati raj institutions. However, they answered 

positively while asking about their participation

Table 1: Political Awareness of Women   

in the local governance. Almost all the women           

regularly attend meetings of the Panchayat institutes 

and carry out the responsibility entrusted upon them.  

Again, 90% of the women representatives of the study area responded positively while asking 

their role in the decision-making process. They told that their opinions are taken into account 

while taking decisions. 

Table 2: Role of Women Representatives in Decision-Making 

Role of Women in Decision-
Making 

Involved

Not-Involved

Unawre



CONCLUSION: 

The women representatives of No. 6 Barbhag Anchalik Panchayat are involved in the 

administration of their respective area of panchayat jurisdiction. However, some representatives 

are not aware of the functioning of the Panchayat structure. 

SUGGESTION: 

After the findings of the study, the following suggestions can be put forwarded to make women 

more aware of their political rights and to prove their worth in the political process: 

1. The government should organize meetings and other activities to create political

awareness among women. They should be sensitized about their rights and the other

constitutional facilities provided to them.

2. The syllabus of the curriculum in the schools and colleges should include articles on

women empowerment.

3. The Panchayat institutions should organize meetings among the villagers, especially

among the women section and should empower them.

4. The government schemes and policies for the women should be popularized among

women so that they can take privileges of such policies.

5. The educated youth should take more active stand for the empowerment of women in the

rural areas.

6. The women should be courageous to come out of their houses and to take charge of

political process, so that the nation can have women leadership.

In this way, we can hope to empower women and to provide the leadership of women. 
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Introduction 

Population    explosion    refers    to    a situation  when  the  growth  rate  of  population exceeds 

the rate of growth of supportive capacity of  the  land  or  resource  and  a  country  find  very 

difficult  to  provide  the  large  force  of  additional population  with  the  basic  needs  of  life-

Food, Cloth,   Shelter   and   employment.   Population explosion therefore is a situation when 

population starts  growing  at  such  a  pace  that  the  existing knowing resources  of a  country 

fall short of the requirements for leading a reasonably decent life style. Population  Education  is  

an  exploration of  knowledge and  attitudes  about  population, family  living,  sex  and  basic  

value.  This  means educating the  students  about the large  and  ever-increasing population and 

the problems which are created     by     this     phenomenon.     Population education   plays 

pivotal   role   to   control and remedy the issues of population explosion. The   present   study   

“Population Explosion and Population Education” wants to focus the menace of population 

explosion and its causes  and  the  role  of  population  education  to remedy these problems in 

North-east India. India  is  the  second  largest  populous country  in  the  world  but  the  

growing  rate  of population is top in the world. It is estimated by the  United  Nations  that  India  

with  1.3  billion inhabitants would surpass China’s population of 1.4 billion by 2024 to become 

the world’s most populous country. Goel   studies   show,   the   population growing rate in 

North-east is slightly higher than the country as a whole. The population explosion enormously   

fuels   to   most   of   the North-east India’s  burning  problems  like  unemployment, rural  

poverty,  low  living  standard,  erosion  of forest, ethnic conflict over land rights, emergence of  
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extremist group and environment degradation. It will be the worth - mentioning  that  the  North-. 

Eastern states. 

The population of India occupies 2.4% of the world’s land area and represents 17.5% of the 

world’s population. This shows that one out of six people on this planet is an Indian.  This means 

that India face the rapid increase in the number of people where the economy of India facing the 

problems to cope up with the rapid growth of the people. In simpler words, it is a situation of 

population explosion in India where the too much population is trapping people in a web of 

poverty and illiteracy.  In Assam too population explosion has been increasing day by day and 

become a major problem. 

Objectives: 

1. To study the causes of population explosion.

2. To give suggestions to solve the issue of population explosion

Review of related literature: 

Review of related literature is one of the important part in any kind of scientific research. It 

helps a researcher to avoid mere repetition of the already available study and topics or 

problems. It also helps a researcher to find out the research gap related to any study area. In 

the present study the researcher has used the following review of related literature to 

accomplish the study: 
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Van Bavel, J. (2013) in his research paper titled “The world population explosion: 

causes, backgrounds and projections for the future” has studied the causes consequences 

of population explosion in the modern world.  Population explosion in the modern 21st 

century has been a growing issue that leads to different socio-economic problem and an 

uncertain future. The paper also postulated the importance of education in solving the 

issue of population explosion. 

Balin Hazarika, Mrs. Purnima Bora( 2022) through their study discussed the population 

explosion in India and with special reference to India. Population explosion in Assam 

and north east has been increased since the independence of India. Population 

explosion is associated with the different factors like the economic condition, family 

background etc. They also mentioned that population explosion can be reduced with 

definite and suitable measures. 

Methodology: 

 This study is purely theoretical in nature and based on secondary sources of data. The collected 

data and information has been presented using discussion method. Necessary data and 

information were collected from different secondary sources like books, journals, periodicals, 

research papers etc.   

Discussion: 

Causes responsible for population explosion: 

Poverty: 



 Most of  the  family  found here  are  poor. A  poor  man  always welcomes   further   addition   

to   his family  size  for  supplementing  his family  income.  This  has led  to  high rate  of  

4 

growth  of  population.  The poor  have  no  other  economic  asset than  their  own  labor  and  

more  the number  of  earners  in  the  family’s income .Chronic  hunger  makes  sex important   

enough   to   compensate emotionally for the shrunken nutritional appetite.2.Predominance     of     

Agriculture: Most  of  the  families  are  engaged  inagriculture.   In   agriculture   society 

children  are  never  considered  as  an economic   burden   rather   they   are supporting various 

agricultural activities during the peak period.Social Factors:-1.Practice of early marriage:Practice 

of early marriage is very much common in above mention community. In India over 50% of girls 

marry below the age of 18, the minimum reproductive pattern of too early, too frequent, too 

many.2.Illiteracy:due  to  the  illiteracy  of  the parent  they  do  not  able  to  change  their 

attitudes towards marriages, family, birth of child etc. 

Practice of early marriage: 

Practice of early marriage is very much common in above mention community. In India over 

50% of girls marry below the age of 18, the minimum reproductive pattern of too early, too 

frequent, too many 

Illiteracy:   due  to  the  illiteracy  of  the parent  they  do  not  able  to  change  their attitudes 

towards marriages, family, birth of child etc. and help the people to shed irrational ideas and 

religious superstitions. 

Sharp  fall  in  death  rate: 



In  India  the death  rate  has  sharply  fallen  during  the first half of the twenty century, i.e., 

from 42.6 per thousand in 1901-11 to 12.8 per thousand in 1951-61. 
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No  substantial  fall  in  the  birth  rate: 

The   birth   rate   of   India   did   not   fall substantially.   The   birth   rate   in   India declined    

marginally    for    49.2    per thousand  in  1901-11  to  41.7  in  1951-61mand then 27.4 per 

thousand in 1996. Due to this maintenance of birth rate to a very  high  level,  the  rate  of  

growth  of population 

. 

Universality  of  marriage: 

Marriage  is almost universal in India as it is religious and   social necessity   of   the   country. 

Parent   feels   that   it   is   their   social obligation  to  arrange  marriage  for  the daughters.  

Thus presently in India, about 76   percent   of   the   women   of   their reproductive   age   are  

married   and   by attaining the age of 50 only 5 out of 1000Indian women remain unmarried. 

Hence, this has resulted to a very high birth rate. 

Ignorance and lack of conscious family planning: 

lack   of   conscious   family planning along with lack of birth control devices,  more  particularly  

in  the  rural areas the population growing rate is high.

Immigration: 

growing   immigration   of population  from  the  neighboring  countries like  Bangladesh,  Nepal  

etc  is  raising  the growth  rate  of  population  in  India. 

Suggestions for solving the problem of population explosion: 

Literacy: 



 Education is the only way to solve the issue of population explosion.  All the individuals should 

be provided education. Education brings awareness among the individuals. It makes individual 
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about the ill effect of overpopulation in family and the society. More over it helps in knowing the 

proper age of marriage and proper family planning. 

Government policy for population control: 

 Government should also takestrict measuresto solvethe problem of overpopulation in any nation. 

Specially the Indian government canmade strict lowas of birth of child after marriage. Violation 

of the law should be resulted in penalty and monetory fees. That will help in reducing the 

popupation explosion. 

Organizing awareness campaign: 

To make aware the mass population of the nation mass awareness programme could be 

organized by the local authourities. It will help in making people practically aware about the ill 

effect of population explosion  in family. Mass media can be helpful in this purpose. 

Reducing poverty: 

There aremany illiterate parents who thinks that if they have more cild in the family they will 

earn more in the future. This type of thinking generally comes when the condition of the parents 

are poor and lack knowledge. So proper arrangement should be made toreduce the poverty 

among the families. 

Use of modern scientific discoveries to control birth: 

There are various ways to control the birth of a child after marriage. Such faciiries shoud be 

provided to the people freely and this will help. 



Banned child marriage: 
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There are areas where child marriage is happening. Girl child are thought to be a burdenon the 

family members and often prefer to get married by their parents. Such a pathetic situation should 

be stopped immediately. 

Discussion: 

Like other north eastern states Assam also has been facing the problem of overpopulation in the 

modern time. It has been associated with numerous problems. But proper planning and 

arrangements can be helpful in reducing the problem. 

References: 
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Introduction 

If you educate a man you educate an individual, however, if you educate a woman you 

educate a whole family. Women empowered means India empowered.  

----Pt. Jawaharlal Nehru 

Education is the process that liberates the mind. It is liberation from all forms of 

darkness and ignorance. Is helps in the progress of any society. That is the reason developed 

nations in the world have robust and strong education system. Women constitute half of the 

total population in the world. A society and nation can be developed when both men and 

women are provided equal opportunity. But it has been evident from past that women has 

always been neglected and suppressed by the social taboos, disbeliefs and male dominated 

attitude of the societies.  Like in other areas education of women has also been 

underdeveloped since long period of time. In the present 21
st
 century too, the status of women

education is very pathetic in the developing and under developed nations of the world. There 

are numerous reasons behind this. Women’s literacy is essential for economic stability and 

independence. Acquisition of knowledge is one of the prerequisites of human development. 

Today all development agencies agree on the importance of educating women in order to 

promote and maintain family education, health, nutrition and general well-being. The aim of 

education should be train women in such a way that they apply their acquired knowledge to 

the pursuits of daily life and fit them for the position they have to fill. Education for women 

should be directed towards their holistic development. Education enhances a women’s sense 

of her own health needs and perspectives and her power to make any health and family 

planning decisions. This in turn helps to reduce child and maternal mortality and morbidity 

rates. The increase in the education of women and girls contributes to greater empowerment 

of women to a postponement of the age of marriage and to reduction in the size of the 

families. 

          But it is evident from past that women has always been neglected and suppressed by 

the social taboos, disbeliefs and male dominated attitude of the society.  Like in other areas 

education of women has also been underdeveloped since a long period of time. In the present  
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21
st
 century too, the status of women education is very pathetic specially in the developing

and under developed nations of the world. There are numerous socio-economic reasons 

behind this. It is the need of the hour to remove the challenges in women education and 

provide equal opportunities for education to all the women fraternity all over the world. In the 

present study the investigator has tried to discuss the main challenges of women education. 

The study is theoretical in nature and based on the secondary sources of data.  

Objectives: 

The present study was carried out with the following objectives 

1. To study the problems of women education.

2. To offer suggestions for the improvement of women education in the area.

     Importance of the study 

      Education is universally regarded as an instrument of improvement in the status of 

women. It is considered a step-ladder for occupational and social mobility. The post 

independence period has witnessed a significant improvement in women‟s education. The 

southern region had a relatively favourable record in the field of women‟s education but 

even here the education gap between boys and girls still persists. General education is 

very important not only for men but also for women because it is the education that 

makes men and women living, interesting and intelligent. It also makes a person a good 

citizen of his society. Educate a man and you educate one person. Educate a woman and 

you educate the whole family.”Women education in India has improved through the ages, 

and women in India have come a long way since the Purdah system. Women Education in 

Modern India is traced back to the years after the independence of India. In the present 

times, the government of India takes measures to provide education to all women of the 

country. Women literacy rate seemingly rose in the modern days. This has actually helped 

women to achieve top positions at work place and also at society. The government of 

India has recently launched the Saakshar Bharat Mission for Female Literacy, which aims 

to reduce female illiteracy. The Constitution of India Guarantees free primary school  
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education for both boys and girls up to age 14. Education in India plays a vital role in the 

overall development of the country. This proves that educated women promote education 

in their family. Despite having all kind of women education programme still there is a 

bottle neck in achieving 100 percent of women education in India. Hence the study was 

focused to find the level of awareness among the girls towards various problems for the 

women to continue their studies. If they get some little bit awareness definitely in the 

future course of action the possibility to achieve 100 percent women education..  

Review of related literature: 

Review of related literature is one of the important chapters in any scientific research. It helps 

a researcher to stay away from the mere repetition of the previous work and to know the 

different aspects of the study area, importance of the topic. In the present research following 

review of related literature has been used:  

1. Chavan, Swati Vasantrao (2020) studied about educational problems of Women in

India and found that the main problems facing their education are development of

immortality, suitable curriculum for the education of girls, lack of social

consciousness among women, scarcity of lady teachers, lack of proper physical

facilities, unwillingness of lady teachers to serve in rural areas, financial difficulties,

problem of transport, problem of wastage and stagnation, problem of co-education,

lack of enthusiasm and interest of the officials in charge of education.

2. Sarkar, Sudarsana (2018) studied about Problem of Women Education and the

condition of women in India and found the following problems which women

generally face in the society in India as selective abortion and female infanticide,

sexual harassment, dowry and bride buring, violence against women, disparity in

education, gender discrimination, early marriage, status of widow, problems related to

employment.

3. Govindarajan, S (2014) studied about the problems of Women Education in rural

areas at Namakkal district and found that lack of infrastructural facilities, economic

problem, lack of awareness are the major problems facing in rural areas.
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4. Yadappanavar, A.V. (2013) conducted a CSE study on Factors influencing

elementary schools. The study based on a case study, identified the major reasons for

poor access and retention of children in elementary education in Deodurg Block,

Raichur district, Karnataka. The study revealed that poverty was the main reason for

children not being able to attend school. Teachers faced the problem of the student

population migrating alongwith their parents looking for jobs. Girls' education was

not given importance as compared to boys . Infrastructure facilities including toilet,

drinking water, and playground were not satisfactory. Casual parental attitude towards

schooling and poor resource planning were also responsible for poor enrolment of

children. The study recommended that incentives should be provided to low income

families to encourage them to spare their daughters for school. Provision of

roads/transport, up-gradation of lower primary schools into primary and higher

primary school and good infrastructure was also recommended.

Methodology 

In the present study Secondary data was used. The data were collected from the books, 

journals, research papers, articles and official websites. At first the researcher has collected 

the data and arranged it according to the requirement of the study. In presenting the result and 

discussion the researcher has used discussion method Problems of Women Education. 

Discussion 

Women education has a large number of problems. Those problems can be economic, socio-

cultural, political etc. Those problems directly and indirectly influence the development of 

women education in any society.  

The main problems facing their education are: 

(ii) Lack of suitable Curriculum for the education of girls; because of which the students

become less interested in the study and discontinue their education. This also increased the

problems of wastage and stagnation in education.

(iii) Lack of social consciousness among women; Social taboos, misconceptions, beliefs, and

male dominated social structure is also responsible for the problems of development of

women education in the society.

(iv) Scarcity of lady teachers; is also one of the major issue for the poor condition of women

education. The number of lady teachers in the educational institutions is very low which

directly or indirectly impacts the women education in any society.
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(v) Lack of proper physical facilities; in the school or colleges. Improper infrastructure like

toilets, washrooms, drinking water facilities are some of the issues that directly reduces the

enrolment of the girl students in the educational institutions. Moreover, lack of classroom,

teachers room, hostel room, playing tools are not enough in most the educational institutions

in the poor nations.

(vi) Unwillingness of lady teachers to serve in rural areas; ia another significant challenges in

the promotion of women education. First of ll there is a little numbers of women teachers in

the educational institution and the available female teachers generally prefer to serve in the

urban areas. For which the school and colleges in the rural areas suffers a lot.

(vii) Financial difficulties; is another issue faced by most of the educational institutions in the

poor countries. Without grants any institutions have to closed down or unable to run in a

smooth manner.

(viii) Problem of transport; is another problems of women education. Lack of proper

transportation is also reduces the numbers of girl students in the school or colleges.

(ix) Problem of wastage and stagnation;

(x) Problem of co-education;

(xi) Lack of enthusiasm and interest of the officials in charge of education

Suggestions and conclusion 

The education of girls and women is an integral part of national development. Steps that are 

being taken to improve and expand their education will not recede to the background due to 

lack of finance. It must be remembered that there is still a big gap to be filled between the 

education of the boys and girls, further; mother is the pivot of family life in India. Our way of 

life depends on her. It is essential; therefore, that at least the programmes for girls and women 

that have already been included in the current plan are not disturbed. 

The lack of coordination that existed between the home, the school and the life outside had to 

be remedied; and a close integration must be secured between the process of education and 

the social and economic life of the country. Everyone should be trained to make an adequate 

living and lo fill effectively her appropriate place in life. 

The facilities for education should be adjusted as accurately as possible to the actual needs 

and opportunities which arise. Any wastage of training should not be tolerated in a country so 
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 poor as India. The methods of education had to be so designed that the inherent appeal and 

the value of education would win for it the loyalty of the pupils and support of the parents. 

The awakening among Indian women has been really considerable during recent years. 

Despite all obstacles and many difficulties women education is advancing steadily. They are 

making their influence felt in international affairs. Inside the country there is a demand for 

equal rights. Indeed, it is quite obvious that women’s education must catch up with men’s 

education as rapidly as possible and that great gap between the two must be bridged. 

Apart from being a wife and mother, women must play a positive role in the country’s 

planning and progress and she must develop her own talent. She then to achieve her two rolls 

of wife and mother, and a worker to her country, and she can only do this with the mutual co-

operation of educational set up of her country and herself Our girls have all the potential 

qualities, mental, physical, but these will have to be nourished and cherished until they grow 

into the full and glorious womanhood. 

Our late Prime Minister Pandit Nehru said, “The most reliable indicator of a country’s 

character is the status and social position of women more than nothing else. He said, “I am 

quite convinced that in India today progress can be measured by the progress of women’s of 

India”. Dr. Radha Krishnan quoting Manu believed “Where women are honoured there the 

Gods are pleased, where they are not honoured all work becomes fruitless”. Women as 

human beings have as much right as men have and the honour they expect in society depends 

on the degree of their education. 

Before drawing conclusion it may be mentioned that the task of the school authorities in India 

is to prepare the girls for the triple role she will have to play in adult life. First, as the founder 

and fashioner of a happy home, secondly to be able to earn her livelihood independently an 

honourably if circumstances demand her to do so and thirdly to discharge her duties as a 

responsible and enlightened citizen. 

The Indian Education Commission 1964-66, rightly emphasized, “For full development of 

our human resources, the improvement of homes and for moulding the character of children 

during the most impressionable years of their infancy, the education of girls is of greater 
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Importance than that of boys”. However, the change in the attitude of the public towards 

women’s education would go a long way in improving the situation. It is hoped that problems 

of women education will be solved gradually in our society and world. Women in all nations 

of the world will be able to get the equal and quality education. 

Bibliography 

1. Chavan, Swati Vasantrao Chavan(2020), “Educational Problems of Women in India”,

International Journal of Trend in Scientific research and Development, Vol. 4, Issue 4.

2. Sarkar, Sudarshana(2018), “Problem of Women Education and the condition of

women in India”, International Journal for Research Trends and Innovation, Vol. 3,

Issue 12.

3. Govindarajan, S. (2014), “A Study on problems of Women Education in Rural Areas

at Namakkal District”, Shanlax International Journal of Arts, Science and Humanities,

Vol. 1, No. 3.

4. Pradeep  M.  "Problems  of  Women Education  in  India  (A  Case  Study  of

Mangalagiri Mandal in Guntur District of A.P)" Published in International Journal of

Trend  in  Scientific Research  and Development (ijtsrd),  ISSN:  2456-6470,

Volume-3  | Issue-3 ,  April  2019,pp.1069-1073,  URL:

https://www.ijtsrd.com/papers/ijtsrd23148.pdf

ABSTRACT 



঄সমীয়া চলচ্চিত্ৰৰ ইচ্চিহাস

গুৱাহাটী চ্চিশ্বচ্চিদ্যালয়ৰ স্নািক িৃিীয় ষাণ্মাচ্চষক (ASM-SE-3014)শীষষক 

঩াঠ্যৰ লগি সংগচ্চি ৰাচ্চি দ্াচ্চিল কৰা প্ৰকল্প প্ৰচ্চিবিদ্ন

িত্ত্বাৱধায়ক

ড০িচ্চনকৰ মাউি

প্ৰস্তুিকিষা

নামঃ

শ্ৰেণীঃ ২০৩ 

঩ৰীক্ষাৰ ঩ঞ্জীয়ন নং

িৰভাগ মহাচ্চিদ্যালয়

2022



Department of Assamese 

Barbhag College 
Kalag-781351 
Nalbari 

Date : 

Bonafide Certificate 

Certified that this project report “ ঄সমীয়া চলচ্চিত্ৰৰ ইচ্চিহাস” is the bonafide work of

Mr./Ms Rima Begum who carried out the project work under my supervision. 

  

  

  

   

   

Submitted for the project viva-voce examination held on 28 November,2022 

Internal Examiner External Examiner 

Signature 

HOD 

Department of Assamese 

Barbhag College 

Signature 

Name : 

Supervisor 

Department of Assamese 

Barbhag College 



Translated Version : 

History of Assamese Cinema 

1.0 Introduction 

The glorious history of Assamese cinema dates back to the dreams and imagination of 

doyen film maker, poet, play writer, composer and freedom fighter, 

RupkonwarJyotiprasadAgarwala by setting a benchmark in the film arena through his 

masterpiece „Joymoti‟, released in 1935. It is in the land of Assam that has given birth to 

eminent persons making a mark in the field of literature and culture. A rich culture of 

performing art presides in the state and prominent film makers have come up with 

masterpieces which have fetched national level accolades. 

The Assamese film industry has seen many fold changes since 1935. With the release 

of movies like JyotiprasadAgarwala‟s„Indramalati‟, Rohini Kumar Baruah‟s„Monumoti‟, 

Parvati Prasad Baruva‟s „Rupahi‟, Kamal Narayan Choudhury‟s „BadanBorphukan‟, Suresh 

Chandra Goswami‟s „Runumi‟, PhaniSarma‟s „Siraaj‟, Assamese cinema left footprints for 

many others to reminisce its beautiful essence. 

1950‟s marked the beginning of a new wave in the history of Assamese cinema. 

„PiyoliPhukan‟, directed by PhaniSarma fetched the National Award for best regional 

language film. Nip Baruah, famous director of Assamese film industry was a luminary of the 

1950‟s.  The first movie he directed was „SmritirParash‟. It was in the 1950‟s that music 

legend Dr BhupenHazarika got down to the world of movie direction. „Era Bator Sur‟, 

directed by Dr BhupenHazarika created a modern wave, giving a new foundation to 

Assamese cinema. In 1959, Prabhat Mukherjee‟s „Puberun‟ succeeded in fetching 

international recognition for the first time. The screening of „Puberun‟ in the Berlin Film 

Festival opened doors to an international platform for Assamese cinema. 

The 60‟s and 70‟s saw another transition in Assamese film making. Different genres 

of movies including biopics were released in this period. SarbeswarChakrabarty‟s 

„ManiramDewan‟, Nip Barua‟s „Narakasur‟, Dr BhupenHazarika‟s musical hit „Shakuntala‟, 

„Pratidhwani‟, „Lotighoti‟, „SikmikBijuli‟ also peeped in that period. The first Assamese 



comedy film, „Itu Situ Bohutu‟ by BrajenBarua was released. BrajenBarua‟s „Dr Bezbaruah‟ 

was the first Assamese thriller which became a commercial blockbuster. 

In the 70‟s and 80‟s, Assamese cinema collected many National Awards. Samarendra 

Narayan Deb‟s „Aranya‟, BrajenBarua‟s „OpojaSonorMati‟, AbjulMajjid‟s 

„ChameliMemsaab‟, AtulBordoloi‟s „Kallol‟, Dr BhadendraNathSaikia‟s „SandhyaRaag‟, are 

few of the prominent films of the era, which won Best Regional Film National Awards. In 

1976, PadumBaruah‟s „GongaSilonirPakhi‟ paved the way for the scope for realistic art films 

in the field of Assamese cinema. For the first time in history, Assamese cinema took a turn 

into the genre of art, setting a milestone. It is in the 80‟s, Dr BhabendraNathSaikia‟s 

„SandhyaRaag‟ could leave strong footsteps in the world of cinema. Most of the films of the 

80‟s were musical hits. Under the musical direction of Dr BhupenHazarika, Ramen Barua, 

JayantaHazarika, KhagenMahanta, etc., many Assamese movies could gather popularity. In 

1982, JahnuBaruah stepped in the arena of Assamese films for the first time with his creation 

„Aparoopa‟. 

In the current era, JahnuBaruah‟s „XagoroloiBohudoor‟, „HalodhiaChorayeBaodhanKhai‟, 

„Firingoti‟, „KonikarRamdhenu‟, could succeed in collecting various National and 

International awards. In the same time, Dr BhabendraNathSaikia‟s „Agnisnaan‟, „Kolahal‟, 

„Sarothi‟, „Abartan‟, etc., also could collect awards.  Along with this, Shiv Prasad Thakur, 

Gautam Bora, SanjeevHazarika, MuninBaruah, ShantanaBordoloi, Manju Bora, etc., the film 

makers could make their greenery rich by their contribution. 

From 1935- 2018, the golden journey of Assamese cinema has taken a new turn with recent 

releases.  The young director ReemaDas‟s „Village Rockstars‟ gives soul to the flow of 

Assamese cinema. Besides winning the „Swarna Kamal‟ in National Film Awards, the movie 

„Village Rockstars‟ has been highly appreciated in various National and International film 

festivals and given a new dimension to Assamese cinema. 

1.2 Objectives: 

The objective of this particular study is to look into the origin and continuity of the 

inception of Assamese tradition and folk culture as well as the performing art forms in 

Assamese cinema. It is also the aim of the study to discover concepts and forms of 

communication, which are used as identifiers of Assamese folk culture and Assamese 

tradition. This study therefore, broadly speaking is based on the following objectives:  



1. To understand the relation between Assamese folk culture and tradition in cinema.

2. To understand the use of folk culture and tradition in Assamese cinema.

3. To study the problems and causes behind the vanishing of heritage art forms as a

part of medium of communication 

1.3 Research Methodology  

The research methodology used is qualitative in nature. As such, there is no attempt at 

any quantitative analysis. Collection of data therefore has been done through library (both 

physical and online) and field studies. This library studies pertain to books, journals, 

newspapers, blogs and other e-resources field studies have been carried out in the form of 

interviews of film makers, film critics, actors, scholars, folk artists, folk performers whom the 

researcher had the opportunity of meeting at various film festivals, both national and 

international and other cultural events. Similarly the sampling has been essentially purposive. 

1.4 Area of Study:  

The area of study pertains to the period from 1935 to 1995 covering almost a history 

of 60 years of Assamese cinema. 

1.5 Tools for Data Collection: 

In the sphere of data collection, the researcher has taken primary data and secondary 

data. 

1.5.1 Primary Data: 

In primary data the researcher includes:  Film watching (own observation and 

participation).  Interview of filmmakers, educationalists, film critics, renowned folklorists, 

film scholars, actor and actresses etc.  Field visits to various cultural government 

organizations and institutes, media organizations and film festivals etc.  Field visits to 

various traditional festival grounds.  

1.5.2  Secondary Data: The researcher has taken the following secondary data: 

Books

Library

Journals



Internet

Articles During the six years of research, the researcher visited various

institutions and organizations for collecting materials in connection with the study. 

 2.0 CINEMA AS A MEDIUM OF COMMUNICATION 

Cinema is a very powerful medium of mass communication. Through this medium, the 

director converses with the audience. Audience is an integral part and is equally important in 

this process of communication. The action on the screen does not just take place between 

actors in a film; rather it is the relationship that the actors share with the audience via their 

character. Cinema is an audio-visual medium, which uses images, sound and editing to 

communicate. It is an amalgamation of several arts like, literature, painting, music, 

architecture, sculpture, photography, dance etc. which belong to human beings and humans 

belong to the society, tradition, culture which is their turn to the universe, it is a circle with 

interrelation with each other. Merging of several arts makes cinema more complex as well as 

an effective medium of communication. Anyone and everyone can understand what is 

happening on the screen. One does not have to be a literate for that. Cinema does not tell, it 

shows. Cinema has a mesmeric hold on the mind of the audience. Cinema is also a medium 

of non-verbal communication. In other words, cinema speaks through its silence, facial 

expression, body language etc. Cinema shows the anger on the face of a person without the 

use of verbal language. Facial expressions make cinema more effective. Film makers produce 

films for masses not for individuals. In a single cinema hall, hundreds of people can enjoy a 

film. It‟s a very easy and sensitive medium of communication. Cinema as a medium is made 

for the masses. Language is not a barrier as far as cinema is concerned. Cinema has its own 

grammar. However, the visual grammar of cinema is not a barrier for the audience. To 

understand a language, tradition and culture one has to learn the grammar of the concerned 

language. But that is not the case with cinema. In other words, the nature of cinema makes it 

a more powerful mass medium. The literacy rate in India is still low. Therefore, cinema as a 

medium 9 of mass communication is very important in a country like India, particularly in the 

state of Assam. To communicate and entertain illiterate masses, cinema as compared to other 

medium of mass communication, is the best. Cinema, is a combination of several art forms 

which include painting, dance, music, poetry, sculpture, architecture, photography, editing 



etc., making it a unique piece of art. Cinema is unique in its nature because of its life like 

quality. People on the screen can be seen walking, talking, laughing, weeping, dancing, 

singing, sleeping, driving etc. just as it happens in real life. Although the actions that take 

place in cinema do not take place in real time or in real life, yet they seem credible. What 

distinguishes cinema from other arts is its „movement.‟ The „movement‟ makes cinema life 

like. Cinema does not look artificial. In the present work researcher has picked up 12 

Assamese cinemas, for the purpose of analyzing the semeiotic value and the reflection of 

Assamese culture and tradition in cinema there by making it the main area of the study. This 

research project entitled “Reflection of the folk culture of Assam in Assamese cinema – is an 

attempt at studying the elements of the Assamese tradition and folk culture as present in 

Assamese cinema with a view to carrying the fruits of the venture to the mass people of 

Assam and eventually to the world at large. It is also the aim of the study to project Assamese 

cinema as a powerful medium for both preserving and promoting the fast fading treasure of 

Assamese Tradition and Folk. 

2.1 HISTORY OF INDIAN AND ASSAMESE CINEMA 

The history of Indian Cinema dates back to the nineteenth century when the very first films 

shot by the Lumiere Brothers were shown in Mumbai (then Bombay) in 1896. But history 

was actually created when N. G. Chitre and R .G. Torney of Bombay materialized into the 

very first Indian movie made, a film based on the life of a holy man in Maharashtra, Shree 

Pundalik was released on 18 May 1912 and the duration of the film was about 22 minutes 

long. After almost a year, the next remarkable event in the history of Indian Cinema took 

place when Dhandiraj Govindraj Phalke‟s Raja Harischandra was released on May 3, 1913. 

The silent film was a commercial success and is considered to be the first-full length Indian 

feature film. Dadasaheb was not only the producer but was also the director, writer, 

cameraman, editor, make-up artist and art director. Raja Harischandra was the first-ever 

Indian film which was screened in London in 1914 and with that D. G. Phalke laid the 

foundation for the future of the Indian film industry which is why he is now acclaimed as the 

father of the Indian cinema. THE AGE OF SILENT FILMS: After Raja Harischandra, Phalke 

started other projects, but due to lack of funds those were not completed. Other silent movies 

such as Satyavaadi Harischandra (1917) and „Keechaka Vadham‟ (1919) started coming out 

from studios of Calcutta. The Silent Era (1896–1930) was still prevalent in the film industries 

around the world and over a thousand films were made in India, however, only ten of them 

survive, now restored and preserved in the Pune archives. 28 The films of the silent era did 



not „talk‟ but they were never watched in „silence‟. The dialogues were presented through 

inter-titles, which were often in English, and two or three Indian languages. There was a 

background score in De de khuda ke naam par. The score was „live‟, and helped to dramatize 

the narrative. Musical instruments like piano, violin, harmonium, or tablas were added and 

often seen to accompany along the movie. The first sound movie or talkie, viz, Al Jolson‟s 

Jazz Singer in the U.S. ended the silent era in October, 1927. THE AGE OF THE TALKIES: 

The first ever talkie Alam Ara by Ardeshir Irani was screened in Bombay in 1931. It was the 

first sound film in India. With the release, Alam Ara started a new era in the history of Indian 

Cinema. Phiroz Shah was the first music director of Alam Ara. Thereafter, several production 

companies emerged leading to an increase in the release of the number of films. 328 films 

were made in 1931 as compared to 108 in 1927. It was during this time huge movie halls 

were built and there was a significant growth in the number of audiences in India.  

2.3 GROWTH OF THE REGIONAL FILM INDUSTRY: 

With the growth of Hindi Cinema in India, the regional film industry also began to 

make its own mark. The first Bengali feature film Nal Damyanti in 1917 was produced by J. 

F. Madan with Italian actors in the leading roles. It was photographed by Jyotish Sarkar. The

year 1919 saw the screening of the first silent South Indian feature film named Keechaka 

Vadham by R. Nataraja Mudaliar of Madras (Chennai). Dadasaheb Phalke‟s daughter 

Mandakini was the first female child star who acted as the child Krishna in Phalke‟s Kaliya 

Mardan in 1919. Jamai Shashthi, the first ever talkie film in Bengali, which was screened in 

1931 and produced by Madan Theatres Ltd. Kalidass was the first Tamil talkie which was 

released in Madras on 31 October 1931 and directed by H. M. Reddy. Apart from Bengali 

and South Indian languages, regional films were also made in other languages such as 

Assamese, Oriya, Punjabi, Marathi, and many more. 29 Ayodhecha Raja directed by V. 

Shantaram in 1932 was the first Marathi film. This film was made in double version. 

Ayodhya ka Raja in Hindi and Ayodhecha Raja in Marathi was the first ever Indian talkie 

produced by Prabhat Film Company in 1932. THEMATIC CONTENTS OF INDIAN 

CINEMA: Mythological and devotional were two specific genres of early Indian cinema in 

the 1920s. The sum and substance of the mythological theme is the fight between good and 

evil, and the importance of sacrifice in the name of truth. The retelling of stories known 

through an oral tradition was an important element in the success of the mythological film: 

The Ram Leela (a celebration and re-enactment of the exploits and adventures of Ram) and 

the Ras Leela (episodes from Krishna‟s life) are said to be of particular influence in Indian 



cinema. In almost all the languages of India, during the silent as well as the talkie era, themes 

and episodes from the Puranas, The Ramayana and The Mahabharata were treated 

cinematically. Some folk tales and legends also became cinematic themes. Nallathangal in 

Tamil, Bhakta Prahlada in Malayalam and other languages, Keechaka Vadham in Tamil etc. 

are some of the good examples. The period of 1947 witnessed a remarkable and outstanding 

transformation of the film industry and hence the birth of modern Indian film industry took 

place. Notable filmmakers like Satyajit Ray and Bimal Roy made movies which focused on 

the survival and daily miseries of the lower class. The historical and mythological subjects 

took a back seat and the films with social messages began to dominate the industry. These 

films were based on themes such as prostitution, dowry, polygamy and other malpractices 

which were prevalent in the society during that time. Another popular genre of this period 

was the historical film, based on stories of real characters or legendary hero‟s .The 

importance of the historical film lay in its patriotic undertones. Despite having first 

blossomed under a political power during the British rule, so alien to its own conventions, 

Indian cinema‟s thematic and aesthetic development seems to have remained largely free of 

direct concern with colonial 30 rule. Individual film director‟s were deeply concerned by the 

independence movement led by the congress party and demonstrated their allegiance to the 

concept of a free India in films such as Sikandra (1941) and Shaheed ( 1948). In the 1940s 

and 1950s, a small number of patriotic films and a handful of songs with a clear message of 

Indian nationalism were produced – the most famous is Door Hato O Duniya Valo, 

Hindustan Hamara Hai („Go away, you invaders! India is ours‟) in the 1943 film Kismet – 

but by and large the patriotic film isn‟t a genre that is hugely popular today In the 1960s new 

directors like Ritwik Ghatak, Mrinal Sen, and others focused on the real problems of the 

common man. They directed some outstanding movies which enabled the Indian film 

industry to carve a niche in the International film scenario. The 1950s and 1960s are 

considered to be the golden age in the history of the Indian cinema and saw the rise of some 

memorable actors like Guru Dutt, Raj Kapoor, Dilip Kumar, Meena Kumari, Madhubala, 

Nargis, Nutan, Dev Anand, Waheeda Rehman, among others. A change in this trend came 

about in the 1950s, particularly in Malayalam, Tamil and Bengali movies. Jeevita Nauka (The 

Boat of life) introduced social and domestic theme, family life in Kerala and social humour, 

and it was among the earliest Indian movies to run for more than six months at a stretch. A 

bolder theme of socio–economic disparities and indication of prospective social revolution 

was expressed in Navalokam. But among the socially relevant movies of the early 1950s in 

Malayalam, Neelakkuyil (Blue Koel) of 1954 depicted the story of powerful love breaking 



caste barriers but yielding finally to social pressures and the leading characters coming to 

grief in the face of social ostracism. This period also saw big spectacles like Chandralekha in 

Tamil and the beautiful celluloid portrayal in the trilogy of Satyajit Ray starting with Pather 

Panchali, Paraasakti, and the Tamil movie which took Sivaji Ganesan to the heights of fame 

was a strong and defiant portrayal of the collusion between religious and economic forces in 

the suppression of the poor. Where as films like Do Bigha Zamin questioned landlordism. 

Films were mostly produced in the studios of Bombay and Madras and stories were largely 

based on ordinary families with social themes as fundamental element 31 was portrayed. 

Among the social movies, Andaz and Mela stood out .The production of movies in all 

languages has dwindled in the closing years of the 20th century, but the reduction has been 

more in Malayalam than in Hindi, Tamil, Telegu, Kannada and Bengali where production 

was consistently high in the 1970s and 1980s. Of the historical movies of those days, the first 

choice falls on „Anarkali‟. Then came Mughal–E–Azam and Mother India. To the credit of 

Raj Kapoor and his R. K. Studios, a series of mild but poignant criticism of the oddities in 

social life of the 1950s and 1960s came, that were also great entertainers and pieces of artistic 

attainments: Awara, Shri 420‟, etc. In the 1970s, Amitabh Bachchan ruled the Indian cine 

world portraying the defiant angry young man of the new generation. Till the late 1960s, 

movies were directed by people who learnt the art on the job. There were no schools or 

training institutes for actors, directors, producers and technical experts. Since the inception of 

The National School of Drama, New Delhi and the Film and Television Institute (FTII), Pune 

in the year 1959 and 1960 respectively, the industry began to witness trained actors and 

directors and several other personnel connected with film. This was also the period when 

serious thinking was given to a cinematic style that was entirely different from what it was in 

the past. Critics have called the new trend „New Wave Cinema‟. The terms are rather loosely 

used to describe the deliberately realist and non-commercial style of film making that 

sometimes experiments with form and content concerned more with real – life issues of 

Indian society than with just entertainment. Other terms used to talk about this cinema are 

„alternative‟, „parallel‟, and even „another‟ cinema. (Shodhganga, A Brief History of Indian 

Cinema)  

2.4 HISTORY OF CINEMA IN ASSAM 

After completion of four years of the first Indian feature film, Raja Harishchandra 

(1931), the Assamese film industry was born in 1935 when the Assamese legendary genius 

Rupkonwar Jyotiprasad Agarwalla, a freedom fighterpoet-playwright-lyricist-tea planter and 



the son of one of the most-prominent families 32 of Assam, made Joymoti. While artists and 

professionals in Maharashtra, Bengal and the Southern part of the country began actively 

exploring the new mass medium right from the silent era, it was only in 1935 that the 

Assamese audience had their first viewing of a film made in their native tongue. Though 

Pramathesh Chandra Barua was the first Assamese to join the adventures of cinema, he did 

not make any film in Assamese. Barua was exposed to Bengali and Hindi cinema and went 

on to direct, Charat Chandra‟s Devdas in both the languages that has remained a masterpiece 

till date. It was Jyoti Prasad Agarwala who had dared to make a film in Assamese language 

with his limited knowledge and other challenging circumstances. He was instrumental in the 

production of his film Joymoti, under the banner of Critrakala Movietone. Due to the lack of 

trained technicians, Jyotiprasad, while making his film, had to shoulder the added 

responsibilities as the script writer, producer, director, choreographer, editor, set and costume 

designer, lyricist and music director. Agarwala, who was a son of wealthy businessman went 

to Calcutta for his college studies but soon left it mid way to travel to England in 1926 and 

join Edinburg University. Agarwala then left his education half way and travelled to 

Germany. He got an entry into the UFA studios, where for seven months he learnt the art and 

science of movie making. It was in Germany that Agarwala also came in contact with the 

stalwart of Indian cinema, Himanshu Roy. While in Germany, Agarwala was exposed to the 

legends like Griffith, Einstein, Pudovkin, Pabst, Chaplin, Karl Dreyer, Munrau and Stronhein. 

Jyoti Prasad‟s Joymoti was a significant step towards the development of Indian cinema also. 

It was a question of pride for the people of Assam to learn that the first Assamese film 

Joymoti was also the fourth film of Indian film history. Unlike the films of other parts of 

India, Joymoti was based on a historical fact. The overriding principle that guided Jyotiprasad 

Agarwala when he made the first Assamese film Joymoti (1935) was primarily the reflection 

of culture of Assam. The chosen subject matter –the story of Joymoti, an Ahom princess 

celebrated by the 33 people of Assam for her courage and endurance. Joymoti remains 

immortal in the heart of Assamese folklore, having found place in songs, plays and local 

theatres. He selected a version by the eminent literature, Lakhminath Bezbarua. The film 

showcased Assamese life and the culture scenario with its artifacts, songs, and dances. Along 

with history it represents the bold and sacrificial nature of Assamese women folk. But it was 

not acknowledged by the Assamese people and the Indian people also. Agarwala‟s cinematic 

techniques involved a generous mixture of varying shots. The style of using dominant long 

shots found a healthy break in Joymoti. He also gave Assamese cinema its first actress in the 

form of Aideu Handique. Handique overcame her initial hesitations and dared social taboos 



associated with acting in cinema to create a history and legacy of her own. She has been an 

inspiration to all generations of actors of Assamese cinema. Another important feature of his 

film is the extensive use of Assamese folklore material. Japi, Xarai, etc were used in his film 

in an innovative manner. In this paper our study will be limited to the Assamese films 

produced from 1935 to 1958. This is the initial stage of Assamese film history. This phase 

has a great importance in the development of this industry. The quality of this phase decides 

the way of its movement. Therefore, a study on this phase is a must for the researchers of this 

field. The film completed with a budget of 60,000 rupees was released on 10 March 1935. 

The picture failed miserably. Like so many early Indian films, the negatives and complete 

prints of Joymoti are missing. Some efforts were been made privately by Altaf Mazid to 

restore and subtitle whatever is left of the prints. Despite the significant financial loss from 

Joymoti, the second picture Indramalati was filmed between 1937 and 1938 and was finally 

released in 1939. It was his second and last film. The eminent composer and singer of Assam 

Bhupen Hazarika played a stellar role in the play. Indramalati received little recognition. He 

is believed to have been the first director to introduce playback singing in Indian Cinema. 

With the passing away of Jyotiprasad, the Assamese film scene witnessed a temporary halt 

for about a couple of years. Since then Assamese cinema has developed a slow – paced, 

sensitive 34 style, especially with the movies of Bhabendra Nath Saikia and Jhanu Barua . 

(Gohain, H., Jyoti Prasad Racanavali 2003) FILMS OF THE PERIOD: After Joymoti, the 

filmmakers were not concerned about the serious nature of the art. They were making films 

for entertainment only. During this significant period, a total of twenty one movies were 

made. i.e Joymoti (1935) and Indramalati (1939) by Jyoti Prasad Agarwala, Manomati (1941) 

by Rohini Kumar Barua, Rupohi (1946) by Parbati Prasad Barua, Badan Borphukan (1946) 

by Kamal Narayan Choudhury, Siraj (1948) by Phani Sarma and Bishnu Rabha, Parghat 

(1948) by Prabin Phukan, Biplabi (1948) by Ajit Sen, Runumi (1948 by Suresh Goswami, 

Sati Beola (1948) by Sunil Ganguli, Nimila Aanka (1955) by Lakha Dhar Choudhury, Piyoli 

Phukan (1955) by Phani Sarma, Smritir Paras (1955) by Nip Barua, Sorapat (1955) by 

Anowar Hussain, „Era Batar Sur‟ (1956) by Bhupen Hazarika, Mak aru Maram (1957) by Nip 

Barua, Dhumuha (1957) by Phani Sarma, Lakhimi (1957) by Bhaben Das, Natun Prithivi 

(1958) by Anowar Hussain, Ranga Police (1958) and Bhakta Prahlad (1958) by Nip Barua. 

SPECIALITY OF THIS ERA: The films were based on historical, social, romantic and 

mythological story. The first movie Joymoti, for instance was made on a historical story 

called Joymoti Konwari written by Sahityarathi Laxminath Bezbarua. Film critic Apurva 

Sarma states, “A comparative overview of Assamese and Indian [mainstream] film histories 



… marks a significant distinction between the two at least in the beginnings. While in the 

initial period Indian cinema, unlike in the West, meant a form of mere entertainment based on 

religious or mythological stories from the epics, Assamese cinema began on a serious 

note…..” (Sarma 2007: 3). Though, the Assamese film tradition starts with a serious note, the 

films of later period were mainly based on the style of so called the commercial Hindi 

cinema. Because of this reason the films of that period could not acquire a distinct position in 

the larger Indian context. Therefore, 35 the films were mainly the photocopies of „Indian 

Commercial Cinema‟. During this period Assam was far away from development; we can say 

that at that period, Assam was extremely backward and underdeveloped. Compared to other 

parts of India like Bombay (now Mumbai) or Calcutta (now Kolkata), Assam was not 

developed in scientific and technological infrastructure. Despite these infrastructure 

limitations, Assamese film directors dared to produce a bulk of movies with some specificity. 

The directors of this period introduced many aspects in the film industry. Some of them were 

able to achieve the national awards also. Some movies of this period were adapted version of 

stories or famous novels of that period. Apart from Joymoti, Manomati and Siraj too, were 

adapted from the novels called Manomati by Rajanikanta Bordoloi and Siraj by Lakshidhar 

Sarmah respectively. Siraj was the first movie to be based on the Hindu-Muslim harmony. 

This movie was remade by Dr. Bhupen Hazarika in the year 1988. At the time of Hindu-

Muslim hostility, this movie played an important role in the minds of the Assamese people. 

Indeed, it can be called a nationalist movie of that period. Likewise, Manomati captured the 

terrible days of Manar Din (the invasion of Maan or Burmese). It was the first Assamese 

movie where poster was made for publicity. Till 1970, Manomati was the longest Assamese 

cinema with a total of 19 reels. During this period some movies were made on the story of 

Assamese freedom fighters. For example, Badan Borphukan and Piyoli Phukan. The most 

remarkable film of the fifties was Piyoli Phukan which went on to win a national award. It 

was based on the life and sacrifice of the freedom fighter Piyoli Phukan, who stood against 

the British Rule. The movie was produced by eminent film producer Gama Prasad Agarwala 

under the aegis of Rup Jyoti Productions. The film was directed by Phani Sharma and music 

was composed by a young Bhupen Hazarika. It was the first film from Assam to receive the 

President Certificate of merit, the highest Regional Film Award given by the Union of India. 

In 1955, a new talent Nip Barua made his directional debut with Smriti Paras. His subsequent 

films Mak Aaru Moram and Ranga Police bagged many state awards and also the silver 

medal at the national level. Bhupen Hazarika also produced and 36 directed his first film Era 

Bator Sur. Prabhat Mukherjee made a film called Puberun (1959), which was shown in the 



„Berlin Film Festival‟. The mid-1950s saw the emergence of composer-singer Bhupen 

Hazarika as a filmmaker too, with his directorial debut Era Bator Sur (Tunes from the 

Deserted Path) showcasing the musical genius in him. He went on to make films like 

Pratidhwani, Lotighoti and Chikmik Bijuli, each different in genre and thus reflecting 

Hazarika‟s versatility. In the year 1960s the next notable film production was Lachit 

Borphukan by Sarbeswar Chakraborty. Bhupen Hazarika made his unforgettable musical 

Shakuntala in 1961 which proved equally successful with critics and the press winning the 

president‟s silver medal. Following this, a chain of films went into regular production and got 

released which included Nip Barua‟s Narakasur, Anil Choudhury‟s Matri Swarga, Brojen 

Barua‟s Itu Situ Bahuto and Mukta & Anwar Hussain‟s Tejimala. The social movies like 

Rupohi, Siraj, Parghat, Runumi, Nimila Aanka Smritir Paras, Sorapat, and Era Batar Sur, 

Mak aru Maram, Lakhimi, Natun Prithivi and Ranga Police were based on the familial or 

love stories. In the film, Mak Aru Maram, a well trained Alsatian dog was introduced. 

Runumi was a controversial film of this period. Based on Goswami‟s adaptation of Henrik 

Ibsen‟s play The Warriors at Helgeland, Runumi set in Assam and Nagaland had been 

running to a good response when it was unexpectedly banned by the then state government 

under Chief Minister Bishnu Ram Medhi without assigning any reason‟ (The Hindu: 2010). 

However, in this movie the Assamese folk dance „Bihu‟ was shown for the first time in 

history. Rajeshwar Bordoloi‟s Natun Prithivi was the first Assamese Film where trailer was 

introduced. Likewise, in the film Smiritir Paras, first Hindi song was introduced for the first 

time in Assamese cinema. (Das, Arun Lochan (2013) Apart from that, a few of those films 

brought in political issues like freedom movement, Burmese invasion, corruption within the 

film narrative. Indian mythology had a good connection with Indian cinema from its 

inception. Many films of the first phases were made on mythological stories only. Though 

Assamese cinema starts with a historical film, yet impact of mythology is evident in this 

industry also. Sati 37 Beola and Bhakta Prahlad were two films of this category. However, in 

Assamese film industry the impact of mythology is lesser than the film industries of other 

parts. In this phase some woman-centric movies were also made. Joymoti is an excellent 

example of such woman representation. The phase apparently was successful in building an 

imaginary of Assamese woman folk by visualizing an „ideal‟ image of Assamese woman. 

Other movies like Manomati, Rupohi, Runumi, and Lakhimi all are based on woman 

protagonist. Even the films are titled by their name. By the middle of 60‟s, films began to be 

produced in Assam on a regular basis. However, between 1935 and 1970 a total of 62 films 

were produced. Besides, the film makers already referred to many others engaged in film 



making during the period including Pravin Sharma, Saila Barua, Abdul Mazid, Amar Pathak, 

Indukalpa Hazarika, Diben Barua, Debkumar Basu, Amulya Manna, Gauri Burman, Atul 

Bardoloi, Sujit Singh, Nalin Duara, and Prafulla Barua. (Das, Arun Lochan (2005) During the 

period of 1970-82 a total of 57 Assamese films were made. New directors started emerging 

on the horizon , Samarendra Narayan Deb‟s „Aranya‟ (1970), Kamal Choudhury‟s Bhaity 

(1972 , the first color film of Assam) Deuti Barua‟s Bristi (1974), Manoranjan Sur‟s Uttaran 

(1973), Prabin Bora‟s Parinam (1974) , Pulok Gogoi‟s Khoj (1974), Padam Barua‟s Gonga 

Silonir Pakhi (1976), Bhabendranath Saikia‟s Sandhya Raag (1977) and Atul Bardoloi‟s 

Kollol (1978) are films worth mentioning .(Das, Arun Lochan (2005) In the 1980s notable 

directors of contemporary Assamese cinema are Jhanu Barua who directed Aparoopa , Papori 

, Halodhia Choraye Baodhan Khai , Bonani , Firingoti and Sagoroloi Bohu Door), Sanjiv 

Hazarika who directed Haladhar, Meemanxa and Bhabendra Nath Saikia who directed 

Sandhya Raag, Anirbaan, Agnisnaan, Sarothi , Kolahool, Abartan , Itihaas and Kaal Sandhya. 

Other directors include Santwana Bordoloi who directed Adaiya and Bidyut Chakraborty 

who made Rag Birag. Both of the films have won national and international awards. By the 

end of eighties, however, film production had slumped as in the rest of the country. The 38 

new films that were made won national acclaim. In 1986 only 11 films were made and only 

eight in the following year. But this too is creditable since the entire state has only one 

government owned studio and minimal infrastructure. Most post production work has to be 

completed in laboratories in Calcutta, Bombay or Madras. Exhibition theatres do not number 

more than 143 in the entire State. Jahnu Barua and Bhabendranath Saikia have now put 

Assamese Cinema on the international festival circuit. Jahnu Barua‟s Halodhiya choraye Bao 

dhan Khaye won the Golden Lotus in 1988 and also the Grand Prix for Best Film and Best 

Actor at Locarno, while Khagoroloi Bohu Door bagged ten international awards including 

Best Director at the Brussels Festival of Independence Film Makers. Being in the tradition of 

„new wave‟ Indian cinema, Barua and Saikia both strive for the authentic portrayal of the 

village ethos, of the struggle of men and women against oppression and exploitation. Other 

film makers of note in Assam include Siba Thakur, Padma Barua, Jones Mohalia, Gautam 

Bora, Mridul Gupta and Hemanta Das. (Das, Arun Lochan (2005) A total number of 45 films 

were produced during the period 1990 to 1995. In 1990, the Puberun Film Cooperative 

Society Ltd. was established and the veteran film maker of Assam Jahnu Baruah has made 

Banani, a remarkable film on the Assamese language. Similarly other films like Abhiman by 

Mridul Gupta were produced by Manik - Jonti (M.J. Films). Another important film named 

Kanaklata was directed and produced by Kuntala Deka. Dhruvatora directed by Dara Ahmed 



in 1990 and produced by Manik Bhuyan (B. R. B. Enterprise). Joonj directed by Hemen Das 

and produced by Bipul Baruah was another renowned Assamese feature film made in the 

1990s. Other films procuded in the same year are Grahan by Atul Bordoloy and produced by 

Janggam (D. K. Nanda, Alak Nath), Tathapio nodi by Hemanta Das and produced by 

Cinesorts. Uttarkal directed and produced by Abdul Mazid. Ronga nodi directed and 

produced by Brojen Borah. Ronga modar directed by Timothy Das Hanse and produced by 

Rangsina Film Society. The films produced in the year 1991 includes Chionr directed and 

produced by Atul Bordoloy, Khamsilam (bodo) directed by Jwngdao Bodosa and produced 

by 39 Allery Film Productions, Pahari Kanya was directed by Munin Baruah and produced 

by Hills Cine Association, Diphu, Jakhini directed by Dara Ahmed and produced by Dr. 

Amulya Gogoi and Kamini Baruah. Wosobipo (Karbi) was directed by Gautom Borah and 

produced by Karbi Anglong District Council (Dhaniram Tiso). Surjya Tejor Annya Namwas 

directed by Dinesh Gogoi and produced by Mrinal Kumar Saikia, Firingoti by Jahnu Baruah 

was produced by himself and Sailadhar Baruah, Prem Janame Janame directed by Jadav Das 

and produced by Bipul Kalita, and Atul Bordoloy„s Dristiwhich was produced by Simanta 

Kr. Saikia. The films of the year 1992 includes Bangsadhar which was directed and produced 

by Prafulla Borah, Agni directed by Dinesh Gogoi and produced by Motilal Agarwala, 

Prabhati Pakhir Gaan directed by Munin Baruah produced by Bijoy Narayan Tiwari, and 

Amar Tiwar, Sarathi directed by Dr. Bhabendra Nath Saikia was produced by Doordarshan, 

Garakhiya directed by Hemen Das and produced by Debabrata Saikia. The films produced in 

the year 1993 includes Priyojan by Waiskurni Borah and produced by Brahmaputra Films, 

Relor Alir Dubori Bon was directed and produced by Pulak Gogoi, Rikshawala directed by 

Dara Ahmed and produced by Pranab Kalita and Amulya Kalita, Haladhar directed by 

Sanjeeb Hazarika and produced by Geeti Baruah and Dwijen Hazarika, Pratyabartan directed 

by Ranjit Das and produced by Kabin Saud, Abuj Bedona directed by Gunasindhu Hazarika 

and produced by Bipul Baruah, Sriman Maimon directed by Brojen Borah and produced by 

Soureswari Devi in 1993, Abartan directed and produced by Dr. Bhabendra Nath Saikia and 

Hagramayao Jinahari (Bodo) directed by Jwngdao Bodosa and produced by Bodosa 

International (Jwngdao Bodosa). The films produced during the year 1994 includes Ashanta 

Prahar by Sivaprasad Thakur and produced by Leena Deka and Nijora Thakur, Agnigarh 

directed by Chandra Mudoi and produced by Pradip Hazarika, Akatris June directed by 

Bhaskar Borah and produced by Lashman Shah and Olem Ahmed, Hridoyor Aare Aare 

directed by Jadav Ch. Das and produced by Bipul Kalita, and Meemansa directed by Sanjeeb 

Hazarika and produced by Jayanta hazarika and Mahadev Barkataky. 40 The film produced 



in the year 1995 includes Panee directed by Prafulla Saikia and produced by Naren Sarma, 

Aponjan directed by Gauri Barman and produced by Gauri Barman on behalf of ASCARD 

Bank, Urvashi directed by Dara Ahmed and produced by Pramod Baruah. Hkhagaroloi 

Bahudoor directed by Jahnu Baruah and produced by Sailadhar Baruah, I Killed Him, Sir 

directed by Pradip Gogoi and produced by Karna Bahadur Srinath, Sadananda Das, Gopal 

Chakravarty, Gopal K C, Sushil Bhattacharya, Samar Ghosh, Ajoy Sen and Kalipada Sen, 

Ranangini directed by Chandra Mudoi and produced by Vibjior Cultural Association and 

Nishar Aranya directed by Ganesh Das and produced by Geeti Das, Deven Das, and Dwijen 

Das. (Chalachitra Jyoti, 2018) The period between 1935 to 1995, saw a striking emerge of 

different cinematic themes such as social drama, romanticism etc. 

3.0 Conclusion 

Assamese cinema has now passed 78 years, but the journey has not carried on 

smoothly. The limitation of the scope of screening Assamese cinema always creates 

depression; for this reason, Assamese films cannot become commercially successes. This 

medium of art depends on heavily on machines and demands huge amounts of money for 

production. Hence, there is less scope of minimizing the budget. Yet, Assamese films are 

made by some people because of their passion for it or due to somebody‟s natural instinct for 

self-revelation. Only a few films are able to get back the money spent for its production. The 

same problem is faced by other regional films of India in regions that are not very populous. 

To help Assamese cinema, the state government had earlier taken a few important steps such 

as establishing a film studio with government aid, setting up of a film corporation for the 

development of cinema and establishing a centre of film education. Recently, the state 

government of Assam took a decision to extend financial aid of the same amount earned by 

an Assamese film as entertainment tax. I was announced that the said amount would be paid 

back within a year of the film‟s release. Among all the above-mentioned handouts, producers 

showed the most interest in getting back from government the cumulative amount of money 

that the film earned as entertainment tax. 

Initially, genuine producers profited from this help extended by the government, and they 

were able to produce more films with the tax returns. Eventually, though, this got turned into 

a black market racket. Dishonest producers began polluting the whole process by adopting 

dubious tactics. On tax papers, they showed that Assamese films were screened at the night 

shows. In reality, third-rate films were screened instead, and the tax collected from these 



screenings were claimed as entertainment tax of the supposed Assamese films. This 

unhealthy practice was conducted by producers with the help of exhibitors as well as corrupt 

tax officials. As a result, the whole procedure of financial assistance extended by the 

government grew mighty slow and tedious. 

Some of the historical photos of Assamese Cinema 

A scene from the first Assamese film Jaymati (1935) 



A scene from the first Assamese religious film 'Sathi Beula' (1954) 

A scene from the mythological film 'Narakasura' (1961) 

A scene from 'The Wings of the Gangachilni' (1976) 



A scene from 'Haldhiya Charaye Baodhan Khaye' (1987), which won the National Award for 

Best Picture 

A scene from 'Ramdhenu' (2011) 
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KANAKLATA BARUAH FIRST WOMAN MARTYRS AND PRTICIPATION OF 

ASSAMESE WOMEN IN THE FREEDOM STRUGGLE IN INDIA 

Background: An attempt has made to evaluate the role of Assamese women in Indian 

Independence Movement. Like other states, the contribution of Assam on the freedom struggle 

of Indian was a remarkable in the history of India. Along with the men, and the women of Assam 

also Participated to each and every phases of the Indian Independence Movement we're launched 

by the Indian leaders. Assuming the leadership of the Indian National Congress in 1921, Gandhi 

had led nationwide campaigns for achieving swaraj or self-rule. Under the leadership of 

Mahatma Gandhi, outbreak of the great nationalist movement namely, the Non-Cooperation 

Movement (1920-21), Civil Disobedience Movement (1930) and the Quit India Movement 

(1942) .In these various program of Freedom Movement the Assamese women were involved in 

heartedly, ‘die' for Independence of the country and began agitation with 'Quit India’ slogan 

against the British regime. Young and old, men and women, boys and girls, all fearlessly and 

whole heartedly joined the movement.  

In Assam, the Quit India Movement or Kranti movement took place at Kamrup, Nagaon, 

Darrang, Sivasagar, Golaghat, and Barpeta.  Assamese women took part in the Movement's, who 

were the members of the Mrityu-Bahini or Santi-Sena. The women's revolutionary groups were 

helped by their male counterparts in cutting telephone and telegraph lines, burning government 

buildings and damaged bridges to paralyze the British administration. Under the leadership of 

revolutionary Jyoti Prasad Agarwala, in the district of Darrang a resolution was adopted 

unanimously to hoist National flag at the court and police station, on 20th September at Gohpur, 

Dhekiajuli, Bihali and Sootea. The names of Kanak Lata, Bhogeswari Phukanoni, Khahuli Devil, 

Kamuli Devi are counted as the leading freedom fighters of Assam in true sense.  

Among revolutionaries Kanaklata Barua and other women's freedom fighters were started 

peaceful procession and to proceed for hoisting flag. That's time the police opened fire and 

Kanak Lata Barua died of bullet injuries on the spot. The contribution of women’s of Assam in 

Indian freedom movement can't be measured in words. This project paper is tried to focus on 

Kanaklata Baruah in her contribution in the Indian Freedom Movement. 



In this eastern part of India, the anti-British upsurge first made its appearance during the first half 

of the 19th century. Assam came under the direct British domination after the Treaty of 

Yandaboo in 1826. Since then on, many freedom-loving people of Assam belonging to both 

nobility and common masses began to feel the burning desire for freedom from the foreign 

domination. 

Along with the men, the women of Assam also responded to each and every phases of the 

freedom movement launched by Gandhiji, namely, the Non-Cooperation Movement (1920 / 21), 

Civil Disobedience Movement (1930) and the Quit India Movement (1942). They participated in 

the movement by organizing processions and picketing and undertaking tours to the remotest 

areas to propagate the message of the movement. 

 In 1942, the Assamese women perhaps surpassed all other women of the country in respect of 

courage and sacrifice. The revolutionary group of women helped their male counterparts in 

cutting telephone and telegraph lines, burning government buildings and damaging bridges to 

paralyze the British administration. Such activities led the government to take repressive 

measures to suppress the women folk. They were harassed both mentally and physically, which 

in turn aroused the common people to fight for the noble cause of freedom. women's likes 

Kankalata Baruah, Gahapur, Bhogeshwari Phukanani, Nagaon, Khahuli Devi, Dhekiajuli, Kumli 

Devi, Dhekiajuli, Tileshwari Baruwa, Dhekiajuli, Kiran Bala Bora and others were sacrificed 

their lives for the sake of the country and many were lost forever.  

Objectives of the Study: 

The main objectives of the project study are as follows:- 

* To highlight the life of Assamese women and message by them to Assamese society

*To show their vast contributions to Indian freedom struggle

* To highlight specially how sacrifice of the Assamese women touches the heart of not only

Assamese peoples but also Indian society.

*To draw a meaningful conclusion based on the findings

Methodology: 

The methodology of the project paper for preparation of this paper may be categorized into two 

parts VIZ, methodology applied for descriptive analysis about role played by the Assamese 

women and contributions to Indian freedom struggle movement. Both primary and secondary 

sources have been used for the study. Primary sources have been taken from Planter Raj to 

Swaraj - Freedom Struggle & Electoral Politics in Assam (English, Paperback, Guha Amalendu) 

Introduction: 



and secondary sources have been collected from various books, articles, journals and research 

papers. 

Contributions of Assamese Women: 

The history of Indian Freedom Struggle would be incomplete without mentioning the 

contributions of women. The sacrifice made by the women of India will occupy the foremost 

place. They fought with true spirit and undaunted courage and faced various tortures, 

exploitations and hardships to earn us freedom. When most of the men freedom fighters were in 

prison the women came forward and took charge of the struggle. The list of great women whose 

names have gone down in history for their dedication and undying devotion to the service of 

India is a long one. 

Woman's participation in India's freedom struggle began as early as in1817. Bhima Bai Holkar 

fought bravely against the British colonel Malcolm and defeated him in guerilla warfare. Many 

women including Rani Channama of Kittur, Rani Begam Hazrat Mahal of Ayadh fought against 

British East India company in the 19th century; 30 years before the “First War of Independence 

1857”. Rani of Ramgarh, Rani Jindan Kaur, Rani Tace Bai, Baiza Bai, Chauhan Rani, Tapasvini 

Maharani daringly led their troops into the battlefield of 1857’s great revolts.  

Like other parts of the country, Assam was engulfed  in anti-British protests during the country's 

independence struggle.In this eastern part of India, the anti-British upsurge first made its 

appearance during the first half of the 19th century. Assam came under the direct British 

domination after the Treaty of Yandaboo in 1826. Since then on, many freedom-loving people of 

Assam belonging to both nobility and common masses began to feel the burning desire for 

freedom from the foreign domination. The Assamese women in the Indian independence 

movement were also played a significant role. In Assam, women, like men, came from all over 

the house and took an active part in the independence movement, setting an example of 

patriotism.  The brave women of Assam rebelled against the British in various ways, many of 

them sacrificing their lives. 

Many women's were sacrificed their lives for the sake of the country and many were lost forever. 

The following is a list of some of the women freedom fighters from Assam who fought valiantly 

against the British. 

1. Kankalata Baruah, Gahapur

 An active organiser and member of Mrityu Bahini, Kanaklata Barua was a freedom fighter and 

revolutionary from Assam who actively participated in the Quit India Movement. 



Like in many other places of Assam, preparation for successful implementation of the 

programme was also at Barangabari under Gohpur Police Satiation in the district of Darrang ( at 

present Sonitpur). The preparation was made by the people of three Mauzas - Kallangpur, Helem 

and Brahmajan under the leadership of local leaders like Jonaram Bhuyan, Jiten Borah, Lakhi 

Kanta Bora, Giridhar Barua, Karneswar Hazarika and Mukunda Kakaty. These leaders inspired 

the local people with the slogan of Gandhiji 'Do or Die' which 

Indian National Congress in Mumbai on August 9, 1942, resolved to 'Do or die' for 

Independence of the country and began agitation with 'Quit India' slogan against the British 

regime. Young and old, men and women, boys and girls, all fearlessly and wholeheartedly joined 

the movement. Among them was Kanaklata Barua. She got an opportunity to fulfill her dream of 

serving the country. As soon as the 'Quit India' movement began the British rulers started 

arresting Congress leaders. Under the leadership of revolutionary Jyoti Prasad Agarwala, in the 

district of Darrang a resolution was adopted unanimously to hoist National flag at the court and 

police station, as they were the marks of British Empire. Being aware of women's participation in 

the nation's freedom struggle, Kanaklata enrolled herself in the suicide squad. The day for 

peaceful and non-violent action was decided as September 20. 

According to the programme, freedom fighters with National flag had to capture local police 

station. Four thousand people from Kalabari side and an equal number from Barangabari moved 

towards Gohpur police station. In the front line was Kanaklata Barua holding a National flag in 

her hands. She requested the officer in charge of the police station to allow her to hoist the flag at 

the western gate peacefully. The officer in charge ignored her request and threatened to shoot 

her, if she dared to proceed further. Firebrand Kanaklata marched ahead and had to face the 

bullets of the strong police force. She laid down her life for the freedom of the country in front of 

Gohpur Ploice Station in 20 September1942. 

2. Bhogeshwari Phukanani, Nagaon

Bhogeshwari Phukanani was one of the strongest organizers of the freedom struggle in 

Berhampur ,Nagaon district.  Among the residents of this place was a brave lady freedom fighter, 

Bhogeswari Phukanani. Berhampur Congress Office was on seize by military and police during 

the freedom movement. The revolutionaries took back control of the office and were celebrating 

their victory. At the same time to take revenge the British army sent a military force under Capt 

Finish.  Echo of 'Vande Mataram' pervaded all around. People from nearby villages came out 

with National flags in their hands. Ratnamala and Bhogeswari Phukanani were leading the mob. 

As soon as they came face to face with Capt Finish, he snatched the flag from Ratnamala's hand. 



Ratnamala fell down on the earth and the flag was in the hands of Capt Finish. Noticing the 

insult of the National flag, Bhogeswari got excited and immediately hit on the head of the 

Captain by pole of the flag in her hand. A furious Captain Finish pulled out his revolver and fired 

at the head of Bhogeswari. She fell down on the ground and succumbed to her injury On 16 

September 1942 and breathed was September 20,1942. 

3. Khahuli Devi, Dhekiajuli

Khahuli Nath of Dumdumia village under Dhing area of Nagaon district also laid down her life 

while going to capture Dhekiajuli police station along with her husband Ponaram Nath. She fell 

victim of police firing. In another event people from Dhekiajuli came out of their homes to 

protest against the British rule and hoist the National flag at the police station. Among them was 

a suicide squad member Golok Chandra Neog. Observing the fall of the co-activist Manbar Nath 

after being hit by the police bullet, Golok moved ahead with National flag in his hand. Realizing 

that Golok Chandra was face to face with the police his mother, Kumali Neog, hurriedly came 

out to save the life of her younger son and suffered a bullet strike on her chest. She fell down and 

died on the spot. 

4. Kumli Devi, Dhekiajuli

Kumali Devi was a brave woman who died along with Tileshwari Baruah and Khahuli Devi.  

Kumali Devi was shot dead by police in Dhekiajuli on September 20, 1942, after taking an active 

part in the anti-British movement of the Quit India Movement. 

5. Dariki Dasi Baruah, Golaghat

Dariki Dasi Baruah of Golaghat, one of the leading leaders of the 'Disobedience movement', also 

led the anti-Adict movement.  He was arrested by the British government on February 1, 1932, 

and sentenced to six months in prison for his involvement in the movement.  She was pregnant at 

the time of her arrest, was holding an unparalleled patriotic pact by rejecting the government-

granted bail.  He died in prison on April 26, 1932. 

6. Tileshwari Baruwa, Dhekiajuli

Tileswari Barua, who was shot at the age of 12 by the British, during the Quit India Movement, 

when she and some freedom fighters tried to hoisting the Tricolour flag at Dhekiyajuli police 

station.Tileswari went along with a mrityu Bahini — a kind of suicide squad — as it marched 

towards the police station in Dhekiajuli. Fifteen people were killed in the shooting that day. 

Tileswari was the eldest of four children of Bhabakanta Barua of Nij-Borgaon village on the 

outskirts of Dhekiajuli. Tileswari was a little behind Monbor Nath, who headed the local mrityu 

Bahini and was leading the group. When Nath defied orders of the police officer and climbed 



atop the police station, he was gunned down within a few seconds. Other volunteers followed, 

one by one. Tileswari was the fourth to be hit by the bullet after Nath, Kumoli Devi and 

Mohiram Koch. It is noteworthy that Kankalata Baruai died on the same day in Gahapur. 

7. Revati Lahan, Tyak

Revathi Lahane, one of the leading freedom fighters, took an active part in the Quit India 

Movement.  He was imprisoned for participating in the 1942 election, during which time he 

contracted pneumonia and his health deteriorated.  He died shortly after his imprisonment. 

8. Malti Mem (Mangri Orang), Lalmati, DarangOne of the leaders of the tea garden

movement was Malti Mem or Mangri Orang.  In 1921, Malati Mem was assassinated by the 

government at Lalmati in Darang district. 

9. Padumi Gogai, Dhekiajuli

Padumi Gogoi, who joined the Quit India Movement on September 20, 1942, was injured by a 

police baton.  He was later arrested and sentenced to six months in jail.  But after being hit with a 

stick, he broke his body and died shortly after the end of his imprisonment. 

10. Golapi Chutiani, Dhekiajuli

On September 20, 1942, Golapi Chutiani of Dhekiajuli joined the Quit India Movement.  Due to 

the fireworks of the fireworks, it also conducted a stick in the logistics.  Golapi Chutiani was 

seriously injured in the attack.  He later died of his injuries. 

11. Leela Neogni, Lakhimpur

 Leela Neogni was one of the women who took an active part in the freedom struggle.  The anti-

British movement was carried out in Lakhimpur as part of various programs of the Quit India 

Movement.  In October 1942, there was an anti-British rally.  

12. Thunuki Das, Dhekiajuli

She was an active participant in the 1942 revolt at Dhekiajuli. She was injured in the lathicharge 

that took place near Dhekiajuli police station on September 20, 1942, and died a few days later. 

13. Jaluki Kachariani, Dhekiajuli

She was another active participant of 1942 revolt. She got bullet injury in the Dhekiajuli police 

firing on September 20, 1942, and died soon after. 

14. Kon Chutiani, Dhekiajuli

She was also injured in the lathi attack near Dhekiajuli police station on September 20, 1942, and 

succumbed to her injuries a few days later. 



15. Kiran Bala Bora

Kiran Bala Bora (1904 - 8 January 1993) was a freedom fighter, and social activist from village 

of North Haiborgaon in Nagaon district, Assam. She is known for her participation in the civil 

disobedience movements of the 1930s and 1940s, which contributed to the independence of 

India. In 1942, the Quit India Movement was announced; the British were asked to leave the 

country. "Do or Die" became the slogan of time. Inciting many people and walking along with 

them against the British was Kiran Bora. She had to bear a lot of lathi charges and other actions 

by the police but never gave up. Kiran also had to go into hiding to keep herself safe from the 

police. However, the sacrifices and loss of her fellow fighters like Bhogeshwari Phukanani, 

Lakhi Hazarika made her forget all attachments and join the war-field. She fought till India was 

granted independence. 

Conclusion:- 

In addition to the martyrdom of these womenfolk, a large number of female activists were 

seriously injured, while facing the police and military bullets. Around five hundred women 

freedom fighters had to bear the brunt of British atrocities in Assam in the movement for the 

country's liberation. Their names will always be remembered by the people of the nation. After 

decades of struggles, revolutions, bloodsheds, Sathyagrahas and sacrifices, India finally achieved 

independence on August 15, 1947. Despite being oppressed by the societal pressures, women too 

shouldered several critical responsibilities in the independence struggle. They bravely faced the 

baton of the police and even went behind bars. Hundreds and thousands of Indian women 

dedicated their lives for obtaining freedom of their motherland. This Independence day let's 

salute those women whose brave deeds made India proud.  
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